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Concerto a Tromba princiPale

Trumpet in E or Eb

Allegro con spirito [J:
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. lc:ur Sibcl ius
Kzrrelia Suite, Op. 11

Tromba I

tn F.
I. Iuterm ezno.

Modorato.
22 a t8 cr u1

Ttoab. e Tubr

1/ pMeno.

,tr

cregc. -

Piir moderato.

II. Ballado taoet.
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K:rrelia Suite, Op. 1l

I. Internezzo.
Modogfo' o rs B An poclett. a lring, atr _ Mono.

Pit moilorato.
eraHzg

II. Ballade taaet.
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Tromba III

tn f,'.
Moderato.

Karelia Suite , Op. 11

I .

BG

fntermezzo.

Un pochett. strdng. a/ Meno.
1 ' t , 8 4

Tlomb. e Tuba

cre$c. -
Piir moderato.
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I I .  Ballade tacet.
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STRAVINSKY: Firebird Suite: Parts II (Danse Infernale) & III (Berceuse]

Suggested Equipment: C TrumPet
Character: Part II: Aggressive, Agitated Part III: Majestic, Grand, Triumphant
Special Notes: Accented notes through the work are generally in a detached style (more like

marcato). The exception would be in Part III, section 19, where the accented
notes should be played broadly. Then beginning with the "poco a poco allarg."
the notes should begin to detach more and more until the "Molto Pesante".
The concluding half notes should be broad while accented. Before the final
three bars, the entire orchestra generally pauses slightly, breaking time before
commencing the long sustained crescendo. The final note can be started with
a breath attack rather than a tongued attack. Reserve more of the crescendo for the
final third of the ried notes.

In Part II, be sure the accented quarters are full value and phrase to the eighth
which follows. Be certain the triplet just after #l I is even, not played like two
sixteenths and an eighth.

Also in Part II, in the first trumpet, immediately following the two bars at #l I are
two measures of rest, followed by the solo two measures before #12. This portion
of the excelpt is not generally called for, but the committee may include it to see
how you can shift styles. There is a dramatic shift in weight as well as volume.
Section #12 should be as light as section #ll is heavy. Count through all rests.
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BARTOK: CONCERTO FOR ORCHESTRA: MOVCMCNTS I' II' & V

:i?:;:ff i}'tffll;, F,liltofrliln#,,t. Fanrare II: wittv' Biting v: Jubnant' Bord
Special Notes: In the first passag", ir.p the sixteentns fignt'Ul' fl1il: The figure can be

played with a very slight weight on the-first siiteenth' In the second T*-"-T:l'

at the end of measure 101, there should be a brief pause (caesura) in the muslc'

In the fifth movement, there may be a tenden.y to ptuy too loudly' Be sure the

slurs are correctly pr"v"J, 
" 

slig',ht lift-off the ends or tn" slurs will help' count

out the measures rest within ih" 
"x""rpt 

making sure to keep absolute time

(imagining the rest of the music) as you .ouni. Play these passages with

stead-y t"tnpo and precise rhythm!

L

TFpts in C

1 
Trnts in C

I

I
I

(m.39)
I

Andante (J=ois)

Allegro vivace <J' =




